University of Wisconsin-Whitewater

Curriculum Proposal Form #3

New Course

Effective Term:
2063 (Summer 2006)


Subject Area - Course Number:
SPEECH293 
Cross-listing:
MUSC293

(See Note #1 below)

Course Title: (Limited to 65 characters)
AUDIO PRACTICUM
25-Character Abbreviation:  
AUDIO PRACTICUM


Sponsor(s):  
Jeff Herriott
Department(s):
Communication, Music

College(s):
 FORMDROPDOWN 



Consultation took place:
 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes  (list departments and attach consultation sheet)

Departments:  Music


Programs Affected:
NA

Is paperwork complete for those programs? (Use "Form 2" for Catalog & Academic Report updates)

 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes
 FORMCHECKBOX 

will be at future meeting

Prerequisites:
SPEECH 239   OR   MUSC 290   OR   CONSENT OF INSTRUCTOR
Grade Basis:
 FORMCHECKBOX 

Conventional Letter
 FORMCHECKBOX 

S/NC or Pass/Fail
 

Course will be offered:
 FORMCHECKBOX 

Part of Load
 FORMCHECKBOX 

 Above Load 


 FORMCHECKBOX 

On Campus
 FORMCHECKBOX 

Off Campus - Location       

College:
 FORMDROPDOWN 

Dept/Area(s):
COMMUNICATION, MUSIC
Instructor:
Jeff Herriott

Note: If the course is dual-listed, instructor must be a member of Grad Faculty.
Check if the Course is to Meet Any of the Following:

 FORMCHECKBOX 
  Computer Requirement
 FORMCHECKBOX 
  Writing Requirement


 FORMCHECKBOX 
  Diversity 
 FORMCHECKBOX 
  General Education Option:   FORMDROPDOWN 
   

Credit/Contact Hours: (per semester)

Total lab hours:
30
Total lecture hours: 
10
 

Number of credits:
1
Total contact hours:
40 

Can course be taken more than once for credit?  (Repeatability)  

 FORMCHECKBOX 
 No    FORMCHECKBOX 
 Yes          If "Yes", answer the following questions:

No of times in major:
3
No of credits in major: 
3
 

No of times in degree:
4
No of credits in degree:

4 

Proposal Information: (Procedures can be found at http://acadaff.uww.edu/Handbook/Procedures-Form3.htm)

Course justification: This course will give students practical experience working with audio equipment in an informal setting.  Students will build upon the expertise gained in the Fundamentals of Audio Production prerequisite course by applying learned techniques to situations requiring sound reinforcement or in the recording studio.  This practical experience is vital to our students abilities to finding employment upon graduation.

Relationship to program assessment objectives:
This course will contribute significantly to the electronic media major, especially students pursuing studies in audio media, by providing a practicum opportunity designed for their development.  Other practica within the electronic media major, Radio Practicum and 231 Cable TV Practicum, 331 Producing and Directing for Cable TV, focus on different topics that do not include a majority of skills learned in the Fundamentals of Audio Production and Advanced Audio Techniques courses.  This will greatly enhance the Audio Studies module, which allows students both from within and outside the Communication Department to pursue studies in audio technology and application.

Budgetary impact: Course will primarily use equipment already owned by the Communication and Music Departments as well as UWW’s radio station, WSUW, or the University Center.  In order to ensure sufficient opportunities for students, the class will have a relatively small class size.  As such, finding a suitable classroom will not be difficult.  Current University staff will be teaching the practicum.

Course description: Students will develop their skills in audio technology and application through practical experience working in sound reinforcement and studio recording environments.

Course requisites: SPEECH 239, Fundamentals of Audio Production  OR



MUSC 290, Technology for Music Educators

If dual listed, list graduate level requirements for the following:

1. Content (e.g., What are additional presentation/project requirements?) 


2. Intensity (e.g., How are the processes and standards of evaluation different for graduates and undergraduates? ) 


3. Self-Directed (e.g., How are research expectations differ for graduates and undergraduates?) 


Course objectives and tentative course syllabus:


Throughout the semester, students will develop skills in the following areas, depending on their particular audio interests:

• live sound reinforcement for a variety of venues and musical styles, ranging from acoustic performances of chamber music to amplified performances by jazz/rock bands to musicals/comedy acts, etc.

• live recording in multi-track and stereo

• studio recording for a variety of musical styles.

• maintenance and understanding of audio equipment.

AUDIO PRACTICUM

SPEECH 293 OR MUSC 293
COURSE MEETING TIMES AND LOCATION: W 5:15 – 6 PM; AL 1204b

INSTRUCTOR: Jeff Herriott

OFFICE: L 1202

OFFICE HOURS: TBA, or by appointment

OFFICE PHONE: 472-1424

EMAIL: herriotj@uww.edu
COURSE WEBSITE: can be found on your Desire 2 Learn account.  I will use this to post notices about the course, etc.  Check it periodically.

COURSE DESCRIPTION

• Students will develop their skills in audio technology and application through practical experience working in sound reinforcement and studio recording environments.

COURSE OBJECTIVES

Throughout the semester, students will develop skills in the following areas, depending on their particular audio interests:

• live sound reinforcement for a variety of venues and musical styles, ranging from acoustic performances of chamber music to amplified performances by jazz/rock bands to musicals/comedy acts, etc.
• live recording in multi-track and stereo

• studio recording for a variety of musical styles.

• maintenance and understanding of audio equipment.

COURSE TEXT AND OTHER SUPPLIES

• There are no course texts or supplies needed for this course.

HANDLING OF AUDIO EQUIPMENT

• All students must take great care with all audio equipment in this course.  Students are responsible for the equipment that they use, and they must take care to treat it well.  Students mishandling audio equipment may be held responsible for resulting damage.  If at any time you are uncomfortable or uncertain about how to use equipment, read the manual or ASK FOR HELP.  Do not blindly see if you can figure it out.

ASSIGNMENTS AND COURSE CONTENT

1) The class will meet every two weeks on Wednesdays from 5:15-6PM to discuss audio experiences, audio recordings, and other information of note.  

• Participation in these bi-weekly meetings will account for 5% of your total grade.

2) Students must complete a total of 30 hours of recording/ sound reinforcement work during the semester.  This averages to approximately 2 hours/week.  

• Primary avenues for this work will be with the radio station (assisting with remote broadcasts), the University Center (running and/or assisting with live events), and my recording projects.  Students with extensive experience (including passing Advanced Audio Techniques) can substitute their own multi-track recording projects for this requirement, with consent of instructor.  

• For these projects, you will either get a grade of A or F.  If you show up and do the work required of you without problems, in a professional manner, and using good techniques, you will get an A.  If you are rude, difficult to deal with, do a bad job of recording or mixing (as determined by your supervisor for each event), or are otherwise unprofessional, you will get an F.  If you receive an F for reasons of technique (poor levels, noise in the recording, etc.), you will have an opportunity to redo it (or simply do an additional assignment if re-doing it is not an option) and raise your grade to a B for that assignment.  If you receive an F for unprofessional behavior, you will have 25% DEDUCTED FROM YOUR FINAL GRADE IN THIS COURSE .  

• These recording/sound reinforcement projects will account for 75% of your total grade.

3) After each of your production experiences, you will need to write a brief analysis of the experience

• Make note of specific things your learned, equipment used, what went well/ poorly, etc.

• When appropriate, make comparisons between these experiences and other audio experiences you’ve had both within this course and elsewhere.  

• These writeups should be approximately 1 page (typed) in length for every 2 hours of practicum experience.  (totaling 15 pages of production notes for the semester).

• You must turn these in within 1 week of the audio experience or you will get no credit for them (you’ll still get credit for the actual audio work, just not the production notes).  

• These production notes will account for 20% of your total grade.

ATTENDANCE

• Students that sign up for recording/ sound reinforcement projects with the UC, WSUW, or me, cannot miss their assignments.  Any student that fails to show up for an assigned time will have 25% DEDUCTED FROM THEIR FINAL GRADE.  That means the first time you miss, you drop down to a C for the course, and the second time you miss, you get an F.  This is because you are being treated as professionals in the world of engineering and sound reinforcement for this course.  Professionals either do the work, or they don’t have jobs.

• Attendance at our Wednesday sessions counts towards your participation grade.

GRADING

• The grade breakdown is as follows:

75% recording/sound reinforcement projects

20% production notes from your recording/sound reinforcement projects

5% participation

• Grading Scale:


90-100 

A


80-89 

B


70-79 

C


60-79 

D


59 and below 
F

SPECIAL NEEDS

• If any student requires special accommodations in the curriculum, instruction, or assessments of this course to enable you to fully participate, please let me know.  I will do my best to maintain the confidentiality of any information you share with me.

STUDENT RIGHTS AND RESPONSIBILITIES

• The University of Wisconsin-Whitewater is dedicated to a safe, supportive and non-discriminatory learning environment.  It is the responsibility of all undergraduate and graduate students to familiarize themselves with University policies regarding Special Accommodations, Misconduct, Religious Beliefs Accommodation, Discrimination and Absence for University Sponsored Events. For details please refer to the Undergraduate and Graduate Timetables; the “Rights and Responsibilities” section of the Undergraduate Bulletin; the Academic Requirements and Policies and the Facilities and Services sections of the Graduate Bulletin; and the “Student Academic Disciplinary Procedures” [UWS Chapter 14]; and the “Student Non-academic Disciplinary Procedures” [UWS Chapter 17]).

ADMINISTRATIVE DROP POLICY ENDS

• Please note that the Administrative Drop Policy for courses enrolled in at UW-Whitewater has changed.  Faculty will no longer process any automatic course drops.  If you wish to drop a course(s), it is your sole responsibility to go into WINS to drop the course(s).  Even if you fail to attend class during the first week of a semester, you still must drop the course(s) on WINS.  The deadlines for dropping a course(s) are listed in the timetable, and can be found on the university’s academic calendar.  Any student failing to drop a course(s) within the deadline periods will still receive a grade for the course(s) in which he/she is enrolled.

Bibliography: (Key or essential references only.  Normally the bibliography should be no more than one or two pages in length.  Indicate current library holdings by placing an asterisk [*])

* Ballou, Glen. The Handbook for Sound Engineers: The New Audio Cyclopedia.  Indianapolis, IN: H.W. Sams, 1991.

* Bartlett, Bruce. Stereo Microphone Techniques.  Boston: Focal Press, 1991.

* Borwick, John, ed. Sound Recording Practice.  New York: Oxford University Press, 1996.

* Davis, Gary D. The Sound Reinforcement Handbook.  Milwaukee: Hal Leonard, 1989.
* Eargle, John. Handbook of Recording Engineering.  New York: Chapman & Hall, 1996.

* Frayna, John George. Elements of Sound Recording.  New York: J. Wiley, 1949.

* Huber, David Miles. Modern Recording Techniques.  Boston: Focal Press, 1997.

* Newitt, John H. High Fidelity Techniques.  New York: Rinehart, 1953.

* Nisbett, Alec. The Technique of the Sound Studio. New York: Hastings House, 1970.

* Nisbett, Alec. The Use of Microphones.  New York: Hastings House, 1974.

* Olson, Harry. Modern Sound Reproduction.  New York: Van Nostrand Reinhold, 1972.

* Owsinski, Bobby. The Mixing Engineer’s Handbook.  Emeryville, CA: Mix Books, 1999.
* Read, Oliver. The Recording and Reproduction of Sound.  Indianapolis: H.W. Sams, 1952.

* Roberts, Michael. Sound Production: Technical Notes for the Non-Technician.  Paris: Unesco, 1985.

* Rumsey, Francis and Tim McCormick. Sound and Recording: An Introduction.  Boston: Focal Press, 1994.

* Zak, Albin. The Poetics of Rock: Cutting Tracks, Making Records.  Berkeley: University of California Press, 2001.

Notes:

1. Contact the Registrar's Office (x1570) for available course numbers.  A list of subject areas can be found at http://acadaff.uww.edu/Handbook/SubjectAreas.html
2. The 15 and 25 character abbreviations may be edited for consistency and clarity.
3. Please submit electronically when approved at the college level - signature sheet to follow in hard copy.
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