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Course justification:


More than a decade ago, the American Historical Review began including film reviews along with its usual compliment of book reviews and review essays.   The introduction of scholarly reviews of popular historic films marked a shift that many historians had already long recognized—historical films can provide an enlightening category of analysis.  While American society is enthralled with historic films, there is often little effort to contextualize such films in terms of a larger historical understanding of the period, place, or historical event depicted in a film.  This course will help students contextualize historic films in terms of the broader history surrounding the specific subject of the film.  More than merely critiquing the historical accuracy of any particular film, the course will help students gain a better understanding of a broader historical era or topic though related readings, as well as an understanding of how film has shaped historical understanding through historically accurate, or historically fictional analyses, or some combination of the two.  Just as students are trained not to believe at face value everything they read, but rather to contextualize both primary and secondary sources in the search for historical understanding, this course will provide a similar framework for analysis concerning historical film.  Historical films can be much more than mere entertainment; they can provide insight into both their subject, and the era in which they were made.  This course is intended to provide that insight.

It is intended that several different history faculty will offer this course in alternating terms (not more than one topic offering per term).  The focus of the course will vary according to the expertise and interest of individual history faculty.  Possible topics include, but are not limited to: Latin American History, American Indian History, European History, American History, Women’s History, Military History, and Urban History.  

Relationship to program assessment objectives:


With recent changes to the history department’s curricular offerings and requirements, there has been a distinct effort to offer more introductory courses.  This course not only meets that goal, but also plays on student interest in film as entertainment.  This course will help students gain a basic understanding of a variety of historic periods and patterns (Subject Matter Objective #1 and # 4).  Depending of the topic of the course offered, students will obtain a basic knowledge of the United States, pre-colonial origins, and relationship with the rest of the world (Subject Matter Objective #2).  This course will provide the background from which students can explore certain historic chronologies or themes in greater detail in upper-division courses (Subject Matter Objective #3).  This course meets all of the departmental cognitive development objectives by helping students critically analyze sources, apply abstractions to historical particulars (fictional or real), understand historical patterns as they relate to the principal cultural economic, and political institutions related to the course topic at hand (Cognitive Development Objectives #1, 2, and 3).  

Budgetary impact: No special impact of staffing, classroom space, service and supplies, or campus instructional resource units is anticipated.  As the history department now has reduced core (900-120) offerings due to the revisions in the General Education requirements, this course will provide a popular 

alternative in history electives.  This course will become part of a regular course rotation.  Necessary library purchases will be made from the regular departmental annual allocation. 

Course description:


This variable-topics course will introduce students to selected historical themes depicted by popular film. Students will watch and deconstruct popular historical films within the larger context of scholarly analysis of a particular historic period or event.  Evaluation will be based on a variety of essay and objective exams.  As well, in-class discussion will for a significant basis for evaluation.

Course requisites: none.

General Studies Breadth Elective:  Humanities


Relation to core courses in General Studies:  A central theme of this course is the study of popular film as it relates to historical understanding of a given area or field of history.  Like U.S. Experience in a World Context (900-120) and Global Perspectives (900-140), this course will require that students demonstrate the ability to draw comparisons between their own understanding of the past, and that portrayed in historical films representing an era or event.  


Goals of General Education met by this course: This course meets several goals of UW-Whitewater’s General Education mission.   In-class critical discussion assigned topics is an important aspect of each class meeting.  In these discussions, students will be required to share their ideas on the different ways in which popular historic films have shaped historical understanding.  (#3)  The material presented in class will often be drawn from historically different points of view.  As a result, the discussion will require students to think critically about the conflicting ideas presented through assigned readings and discussion.  (#1).  The required assessments in this class (papers and exams) will also demand that students communicate their understanding and interpretation of the subject matter in a clear and consistent manner (#5).  Students should also be able to make value judgments about the central issues discussed in the course (#2).  

Course objectives and sample course syllabus:



Latin American History Through Film
History 110



Objectives: 
Students completing this course will:

· understand the various way in which historic films (both in topic and era) can be used as a category of analysis in examining an historic period or event
· be able to draw comparisons between historic fiction and historic accuracy when interpreting a particular historic period or event
· be able to explain the importance of the period in which particular films were made in terms of the events they depict

Readings: 

Alicia DUJOVNE ORTIZ, Eva Perón (Saint Martin's Press) 
John KING, Magical Reels: A History of Cinema in Latin America (Verso) 
Rigoberta MENCHU, I, Rigoberta Menchu  (Verso or Routledge) 
John REED, Insurgent Mexico (International Publishers Company or Viking Penguin) 
Thomas SKIDMORE and Peter SMITH, Modern Latin America (Oxford) 
Robert STAM, Tropical Multiculturalism: A Comparative History of Race in Brazilian Cinema & Culture (Duke University Press) 



Course requirements: 

Although this is a lecture course, it is essential for you to do ALL the reading before each class and come prepared to participate.  Lectures will incorporate discussion, and there will also often be in-class group exercises, all of which will factor into your participation grade.  The basis of your participation grade, however, is simple: attendance. I will take attendance: for each three absences, your participation grade will be lowered by a full letter grade. Participation will account for 20% of your final grade. 

During the semester you will give one presentation to the class.  The presentation may be individual or group, and may be, for instance, a detailed analysis of a film or issue we have covered in passing in class.  The presentation should be between twenty and thirty minutes long; you will clear your topic and principal sources with me at least a week before presenting. Possible topics will be discussed in class. Presentations will make up 20% of your final grade. 

The class will be divided into four groups (A, B, C, D).  Each week, the members of one group will write a reaction paper on the readings (2-3 pages).  These papers will be due in my mailbox (or, preferably, in my email inbox) by 5 pm on Monday.  You will receive a letter grade on each of the three reaction papers; they will account for 30% of your final grade. 

Lastly, there will be a take-home final exam, consisting of essay questions on the larger themes presented in the course.  This exam will ask you to draw on reading, discussion and reflection to address major issues of the course, and will be worth 30% of your grade.  While you will be rewarded for specificity and clarity in your essays, the objective of this exam -and of the course overall- is not to memorize particular facts or details, but to develop an overall framework for thinking about film and Latin American history. 
  



Tentative Course Reading/Discussion/Film List

Part I: Colonial Origins 

Week 1 Course Introductions

Week 2 The Place of Latin America: Conquest, Struggle, Identity

How Tasty Was My Little Frenchman (Nelson Pereira dos Santos, Brazil, 1971) 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 3-13 


Week 3 The Colonial Order 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 14-26 
Susan KELLOGG, "Hegemony Out of Conquest: The First Two Centuries 
        of Spanish Rule in Mexico" 
Robert STAM, Tropical Multiculturalism, 1-58 

The Mission (Roland Joffé, U.S., 1986) 
Struggles for Belief 
A Reaction 
James Schofield SAEGER, "The Mission and Historical Missions" 


Week 4 Failed Reforms, A Difficult Independence 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 27-37 

Camila (María Luisa Bemberg, Argentina, 1984) 


Week 5 New Nations 
B Reaction 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 37-42, 68-71 
Donald STEVENS, "Passion and Patriarchy in Nineteenth-Century Argentina" 
Worlds of Liberalism 

The Other Francisco (Sergio Giral, Cuba, 1975) 


Week 6 Freedom and Slavery 
C Reaction 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 283-290 
    John MRAZ, "Recasting Cuban Slavery: The Other Francisco and the Last Supper" 
An Illusory Prosperity? 
    Thomas SKIDMORE and Peter SMITH, Modern Latin America, 43-62 

Week 7 Part II: Myths of National Integration, 1910-1960 

El compadre Mendoza (Fernando de Fuentes, Mexico, 1933)

The Mexican Revolution 

D Reaction 

John KING, Magical Reels, 6-29 

John REED, Insurgent Mexico, TBA 

John MRAZ, "How Real is Reel? Fernando de Fuentes' Revolutionary Trilogy" 

Margarita de ORELLANA, "The Circular Look: The Incursion of North American Fictional Cinema into the Mexican Revolution" 

Week 8 The Mexican Revolution II 
John REED, Insurgent Mexico, TBA 

María Candelaria (Emilio Fernández, Mexico, 1943) 
A National Culture? 
A Reaction 
Charles RAMIREZ BERG, "The Cinematic Invention of Mexico" 
Ana LOPEZ, "Tears and Desire: Women and Melodrama in the 'Old' Mexican Cinema" 
    Carlos MONSIVAIS, "Mythologies" 
    Carlos MONSIVAIS, "All The People Came and They Did Not Fit On The Screen" 


Week 9 Hollywood South of the Rio Grande 
Seth FEIN, "Hollywood, US-Mexican Relations, and the Devolution of the "Golden Age" of  Mexican Cinema" 
John KING, Magical Reels, 31-63 

Week 10 The Rise of Juan and Evita Perón 
B Reaction 
Alicia DUJOVNE ORTIZ, Eva Perón, 1-129 
The People in Power? 
Alicia DUJOVNE ORTIZ, Eva Perón, 130-281 

Bananas Is My Business (Helena Solberg, Brazil, 1994) 


Week 11 "Good Neighbors," Distant Relations 
C Reaction 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 153-170 
Robert STAM, Tropical Multiculturalism, 79-132 
Visions of the People: Populism and Culture 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 171-178 
Robert STAM, Tropical Multiculturalism, 133-232 

Week 12 Part III: Utopias and Disenchantments, 1960-2000 

Memories of Underdevelopment (Tomás Gutiérrez Alea, Cuba, 1968) 
The Cuban Revolution 
D Reaction 
Julio García ESPINOSA, "For an Imperfect Cinema" 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 254-273 
The Revolutionary Alternative 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 274-282, 365-372 

Land In Anguish (Glauber Rocha, Brazil, 1967) 


Week 13 Re-Discovering the People 
A Reaction 
John KING, Magical Reels, 64-77 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 179-184 
The Collapse of Populism 
Robert STAM, Tropical Multiculturalism, 233-256 
Glauber ROCHA, "An Esthetic of Hunger" 
Carlos DIEGUES, "Cinema Novo" 

Battle For Chile (Patricio Guzmán, Chile/ Canada, 1973-1978) 


Week 14 Roads to Revolution 
B Reaction 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 112-140 
Fernando SOLANAS and Octavio GETINO, "Towards a Third Cinema" 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 140-143 

A Funny, Dirty Little War (Héctor Olivera, Argentina, 1984) 
Legacies of Peronism 
C Reaction 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 91-103 
Alicia DUJOVNE ORTIZ, Eva Perón, 282-303 
Repression and Dictatorship 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 103-112 

Men With Guns (John Sayles, U.S./ Mexico, 1997) 


Week 15 Democracy in Guatemala, and After 
D Reaction 
Thomas SKIDMORE and Peter SMITH, Modern Latin America, 308-320, 337-343 
Rigoberta MENCHU, I, Rigoberta Menchu, 1-140 
Resistance and Hope 
Rigoberta MENCHU, I, Rigoberta Menchu, 141-247 
David STOLL, "Life Story as Mythopoesis" 
Greg GRANDIN, "She Said He Said" 

Obstinate Memory (Patricio Guzmán, Chile/ Canada, 1998) 
 

Bibliography: (Key or essential references only.  Normally the bibliography should be no more than one or two pages in length.  Indicate current library holdings by placing an asterisk [*])
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