University of Wisconsin-Whitewater

Curriculum Proposal Form #3

New Course

Effective Term:
 FORMDROPDOWN 



Subject Area - Course Number:
MUSC 345 or 


 
Cross-listing:
WOMENST  345
(See Note #1 below)

Course Title: (Limited to 65 characters)
Women in Music
25-Character Abbreviation:  
Women in Music


Sponsor(s):  
Jane Riegel Ferencz
Department(s):
MUSC
College(s):
 FORMDROPDOWN 



Consultation took place:
 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes  (list departments and attach consultation sheet)

Departments:  Women's Studies


Programs Affected:
Music, Women's Studies
Is paperwork complete for those programs? (Use "Form 2" for Catalog & Academic Report updates)

 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes
 FORMCHECKBOX 

will be at future meeting

Prerequisites:
GENED 110
Grade Basis:
 FORMCHECKBOX 

Conventional Letter
 FORMCHECKBOX 

S/NC or Pass/Fail
 

Course will be offered:
 FORMCHECKBOX 

Part of Load
 FORMCHECKBOX 

 Above Load 


 FORMCHECKBOX 

On Campus
 FORMCHECKBOX 

Off Campus - Location       

College:
 FORMDROPDOWN 

Dept/Area(s):
MUSC
Instructor:
Jane Riegel Ferencz

Note: If the course is dual-listed, instructor must be a member of Grad Faculty.
Check if the Course is to Meet Any of the Following:

 FORMCHECKBOX 
  Computer Requirement
 FORMCHECKBOX 
  Writing Requirement


 FORMCHECKBOX 
  Diversity 
 FORMCHECKBOX 
  General Education Option:   FORMDROPDOWN 
   

Credit/Contact Hours: (per semester)

Total lab hours:
0
Total lecture hours: 
48
 

Number of credits:
3
Total contact hours:
48 

Can course be taken more than once for credit?  (Repeatability)  

 FORMCHECKBOX 
 No    FORMCHECKBOX 
 Yes          If "Yes", answer the following questions:

No of times in major:
     
No of credits in major: 
     
 

No of times in degree:
     
No of credits in degree:
      

Proposal Information: (Procedures can be found at http://acadaff.uww.edu/Handbook/Procedures-Form3.htm)

Course justification:


Course addresses the history of women in musical life, something not covered in detail in another UWW course. Students will build on basic concepts learned in World of the Arts (GENED 110) and  learn to appeciate cultural and gender diversity in the world of music, both historically and today.

Relationship to program assessment objectives:


This course addresses several items listed in the UWW Philosophy of General Education, specifically:

1. Exposes students to core knowledge and concepts of the Arts, Humanities, Mathematics, and Natural and Social Sciences.

2. Provides a diversity of viewpoints, ensuring that students gain familiarity with the art, literature, philosophy, and institutions of our own and other cultures.

3. Hones the students’ thinking and communications skills as they confront complex issues of historical and contemporary times and attempt to understand trends and problems.

4. It also addresses Goals 1, 2, 3, 4, 5, and 7 of General Education.

Budgetary impact:


Course will be staffed as part of regular faculty load. The library and recording holdings are adequate, but additional items have been requested (Music Department library budget). 

Course description:


A survey of women musicians in Western European art music and twentieth-century popular musical styles. Historical, cultural, and philosophical issues surrounding the contributions of female performers, composers, conductors, patrons, teachers, musicologists, and other musical professions will be explored, as well as the portrayal of women in opera, musical theater, and music videos.

Course requisites:


GENED 110

Course objectives and tentative course syllabus:

Attached

Bibliography: (Key or essential references only.  Normally the bibliography should be no more than one or two pages in length.  Indicate current library holdings by placing an asterisk [*])       Attached

WOMEN IN MUSIC
Professor:  Jane Riegel Ferencz                                                 

MUSC 345 Spring 2005

Texts: Texts are available at Textbook Rental

Women and Music: A History. Ed. Karin Pendle. 2nd ed. Bloomington: Indiana University 

Press, 2002. (Principal text)

Women in Music Ed. Carol Neuls-Bates. Rev. ed. Boston: Northeastern University Press, 

1996. (Source Readings)

 

Recordings: CDs of all assigned outside listening are on reserve in the Arts Media Center (Center of the Arts 16) and at Andersen Library.

Additional Readings: Additional readings will be placed on the ROAD system and may be downloaded from the Andersen Library website.

Course Description (from UW-W Catalog):

A survey of women musicians in Western European art music and twentieth-century popular musical styles. Historical, cultural, and philosophical issues surrounding the contributions of female performers, composers, conductors, patrons, teachers, musicologists, and other musical professions will be explored, as well as the portrayal of women in opera, musical theater, and music videos.

Prerequisites:
GENED 110 (World of the Arts)

The ability to read music at a basic level is recommended, but not required.

Course Objectives:  

· Familiarize students with the contributions of women musicians in Western European art music and in popular styles of the twentieth century

· Familiarize students with basic musical terminology in order to improve their comprehension and analysis of various musical styles.

· Familiarize students with the historical, cultural, and philosophical issues surrounding the contributions of female performers, composers, conductors, patrons, teachers, and other musical professions

· Familiarize students with ways in which women are and have been portrayed in opera, musical theater, and music videos.

University Policies (note: this requires students to be familiar with policies not printed in this syllabus): The University of Wisconsin-Whitewater is dedicated to a safe, supportive and non-discriminatory learning environment.  It is the responsibility of all undergraduate and graduate students to familiarize themselves with University policies regarding Special Accommodations, Misconduct, Religious Beliefs Accommodation, Discrimination, and Absence for University-Sponsored Events.  (For details please refer to the Undergraduate and Graduate Timetables; the “Rights and Responsibilities” section of the Undergraduate Bulletin; the Academic Requirements and Policies and the Facilities and Services sections of the Graduate Bulletin; and the “Student Academic Disciplinary Procedures” [UWS Chapter 14]; and the “Student Nonacademic Disciplinary Procedures” [UWS Chapter 17].

GENERAL COURSE INFORMATION:

1.  Assignments: 
3 Exams





40%

Research Paper




25%

Weekly Homework Questions


20%

Class Attendance/Preparation/Participation


15%
100%

2. Exams [40% of course grade]: Three exams will be given on material studied this semester.  The format of each exam will be a mixture of multiple choice, fill-in, and short essay.  Each exam will include a Listening portion, where students will be required to correctly identify assigned music and to answer questions about those works (composer, performer, form, style, important features, etc.). A brief study guide will be posted online before each exam.

3.  Papers [25% of course grade]: Each student will write an 6-8 page research paper on an approved topic. The specific details of this assignment will be given early in the semester. Papers are due at the end of the semester and will be returned at the final exam.

4. Weekly Homework [20% of course grade]: Each week you’ll have an assignment due, usually several questions to answer about the reading assignments.  These assignments are designed to prepare you for each week’s class discussion.  All homework must be typed and should be handed in at each class as assigned (you must be in class to receive credit for your assignment). I will grade each assignment on a 1-5 scale and will return them several times during the semester.  Please note that I will deduct points for errors of spelling and grammar, so please take care when preparing these assignments. Late papers will be accepted only when class is missed for a legitimate reason (see #7 below).

5. Attendance and Class Participation [15% of course grade]: Attendance is expected at all class meetings.  I will check attendance each day, although I do not have a “quota” system (grade lowered X% for so many absences; X number of “free” absences).  Students who are absent (for any reason, including illness) will need to borrow notes from a classmate for the missed day(s)—this is your responsibility, not the instructor’s.  Students should be prepared to participate class discussions on the reading and listening assignments for each class. Attendance and participation grades will be lowered for excessive absences and for failure to participate regularly in class discussions.

6. Make-up Examinations: I rarely approve make-up exams.  Make-up examinations are given only in the case of extraordinary circumstances (documented illness or emergency).  If approved, the exam may be different from the one given at the regular time.  Exams and quizzes missed for unexcused absences (no phone call or e-mail message before class; no documentation) will not be made up by the instructor, and the student will receive a failing grade (0 points).

7. Late Assignments: Homework and final papers must be turned in on time.  In the case of documented illness or emergency, this penalty may be waived if the student has informed the instructor of the problem before that day’s class (in other words, send me an e-mail before class if you won’t be there and have a legitimate reason for missing  class).  
8.  Grading:

The grading scale used for this course is as follows:

100-90 =  A

89-80 =  B

79-70 =  C

69-60 =  D

59-0 =  F

Course Plan (sample entries are examples, not exhaustive)

Weeks 1-2: Women in Music—Identities and Roles

Topics to include: 

· Course Introduction and basic musical terminology

· Why study “women in music”?  Readings on scholarship of women in music (recent and past)

· Awareness: how do women contribute to the musical world?

· Feminist Musicology (McClary, etc.)
Assignments:

· Readings in texts; outside listening; additional articles

· Written assignment: self-reflective, narrative essay discussing the student’s awareness of the contributions of women to musical professions, historically and in contemporary society.  In addition to the readings,  in preparation for the assignment students will take a pre-test where they will be asked to describe and identify as many women musicians as possible from a list. They will also keep a log over several days of the number of female musicians they encounter in their everyday activities (through listening, on television, concerts, etc.).

Weeks 3-4: Women and Community—Western Antiquity, Middles Ages, and Renaissance

Topics to include:

· Women’s musical roles in Western antiquity

· Women’s musical roles in religious communities

· Women’s roles in Medieval and Renaissance secular music

· Women as professional musicians

· Composers and performers (Hildegard of Bingen, Comtess de Dia, Italian court singers)

Assignments:

· Readings in texts; outside listening; additional articles

· Homework questions on assigned readings

Week 5: Rise of Women Performers and Composers—17th and 18th Centuries

Topics to include:

· Emergence of women as professional composers and performers (Caccini, Strozzi, Jacquet de la Guerre, Martinez)

· Women and music publishing

· Women and opera (roles and representation)

Assignments:

· Readings in texts; outside listening; additional articles

· Homework questions on assigned readings

Week 6-7: Women as 19th century Concert Artists and Composers

Topics to include:

· Composers and performers (Schumann, Mendelssohn, Smyth, Beach, etc.)

· Teachers and arts patrons 

· Women and opera (roles and representation)

· Music in 19th-century American life

Assignments:

· Readings in texts; outside listening; additional articles

· Homework questions on assigned readings

Weeks 8-10: Women’s Roles in Twentieth-Century Art Music

Topics to include:

· Women as music teachers and music patrons (Elizabeth Sprague Coolidge, Nadia Boulanger)

· The “Woman Composer Question” (famous controversy)

· Women as orchestral musicians (separate but equal?)

· Race and female Classical musicians (Marian Anderson)

· Women as conductors

Assignments:

· Readings in texts; outside listening; additional articles

· Homework questions on assigned readings

Weeks 11-13: Women’s Roles in Twentieth-Century Popular Music

Research Paper draft & preliminary bibliography due, Week 11

Topics to include:

· Women and the Blues (Ma Rainey, Bessie Smith)

· Women and Jazz (Lil Hardin, Billie Holiday, Ella Fitzgerald, Mary Lou Williams)

· Women and Country Music (Carter Family, Patsy Cline, Loretta Lynn, Dolly Parton)

· Women and Gospel Music (Mahalia Jackson, Aretha Franklin)

· Women and Folk Music (The Weavers, Judy Collins, Janis Ian, Tracy Chapman)

· Women and Rock/Pop Music (“girl groups,” Janis Joplin, Patti Smith)

Assignments:

· Readings in texts; outside listening; additional articles

· Homework questions on assigned readings

Weeks 14-15: Recent Events

Research Papers due, Week 14

Topics to include:

· Eroticism and Popular Music (Madonna, Brittney Spears, Christina Agulera)

· Recent Popular Music (Tori Amos, Norah Jones)

· Women and Rap/Hip-Hop

· Challenging and Celebrating the Feminine (Annie Lennox, k.d. lang, Lilithfest)

· Women and Music Videos (inclusion, portrayal)

· Women in Avant Garde Music and Performance Art (Laurie Anderson, Meredith Monk, Libby Larsen, Björk, etc.)

Assignments:

· Readings in texts; outside listening; additional articles

· Homework questions on assigned readings
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