University of Wisconsin-Whitewater

Curriculum Proposal Form #3

New Course

Effective Term:
 FORMDROPDOWN 



Subject Area - Course Number:
English 483 
Cross-listing:
     
(See Note #1 below)

Course Title: (Limited to 65 characters)
Controversies in Criticism
25-Character Abbreviation:  
Controversies Criticism


Sponsor(s):  
Rebecca Hogan, Marjorie Rhine, and Jonathan Ivry
Department(s):
Languages and Literatures
College(s):
 FORMDROPDOWN 



Consultation took place:
 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes  (list departments and attach consultation sheet)

Departments:  Curriculum and Instruction


Programs Affected:
English (BA/BS) and English (BSE)
Is paperwork complete for those programs? (Use "Form 2" for Catalog & Academic Report updates)

 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes
 FORMCHECKBOX 

will be at future meeting

Prerequisites:
Senior Status and English 271
Grade Basis:
 FORMCHECKBOX 

Conventional Letter
 FORMCHECKBOX 

S/NC or Pass/Fail
 

Course will be offered:
 FORMCHECKBOX 

Part of Load
 FORMCHECKBOX 

 Above Load 


 FORMCHECKBOX 

On Campus
 FORMCHECKBOX 

Off Campus - Location       

College:
 FORMDROPDOWN 

Dept/Area(s):
Languages and Literatures
Instructor:
Rebecca Hogan

Note: If the course is dual-listed, instructor must be a member of Grad Faculty.
Check if the Course is to Meet Any of the Following:

 FORMCHECKBOX 
  Computer Requirement
 FORMCHECKBOX 
  Writing Requirement


 FORMCHECKBOX 
  Diversity 
 FORMCHECKBOX 
  General Education Option:   FORMDROPDOWN 
   

Credit/Contact Hours: (per semester)

Total lab hours:
     
Total lecture hours: 
48
 

Number of credits:
3
Total contact hours:
48 

Can course be taken more than once for credit?  (Repeatability)  

 FORMCHECKBOX 
 No    FORMCHECKBOX 
 Yes          If "Yes", answer the following questions:

No of times in major:
     
No of credits in major: 
     
 

No of times in degree:
     
No of credits in degree:
      

Proposal Information: (Procedures can be found at http://acadaff.uww.edu/Handbook/Procedures-Form3.htm)

Course justification: This will be the capstone course for the English (BA/BS) Emphasis and the English (BSE) Emphasis. It will provide the students with an opportunity to pull together the skills and insights gained in their pursuit of the degree and to reflect on the meaning of the discipline. As such it will also play a role in the assessment of these programs.

Relationship to program assessment objectives: In the course, the students will demonstrate how training in the discipline has shaped their cognitive, analytical, critical, and practical skills. The major paper for this course will be a part of the students assessment portfolio, which will also include a range of work done throughout the program. The students will turn in their assessment portfolios at the end of this course.

Budgetary impact: None. The course will be fitted into the regular rotation in the place opened up by dropping Modern Poetry.
Course description: As the capstone course for English Literature and English Education majors, Controversies in Criticism is a seminar that focuses on a major critical debate. The students will examine a cluster of critical responses to a specific controversy and draw on their knowledge of literature to shed further light on it. They will use it as a focus to reexamine and consolidate their knowledge of the discipline. The specific controversy addressed will vary.


Course requisites: Senior Status and English 271.


If dual listed, list graduate level requirements for the following:

1. Content (e.g., What are additional presentation/project requirements?) 


2. Intensity (e.g., How are the processes and standards of evaluation different for graduates and undergraduates? ) 


3. Self-Directed (e.g., How are research expectations differ for graduates and undergraduates?) 


Course objectives and tentative course syllabus: 

Objectives:

To consolidate the students’ knowledge of the discipline through an intensive study of a particular critical issue. To encourage the students to reflect on the meaning of discipline by examining a major contested issue in the discipline. To empower the students to see themselves as mature practitioners of the discipline. To aid in the assessment of the programs.

Sample Syllabus 1:

Who or What Is an Author?

We’ll examine the debate about the relationships of creator to work (short story, novel, poetry, drama, maybe even memoir).  Is the author of Tom Jones the historical, biographical Henry Fielding?  Or is the author the selected voices, knowledge, shaping energy that went into this particular text?  Does it matter what the author’s intentions are?  Can we know them?  If we don’t care about the author’s intentions, why can’t we just interpret his/her work any way we please?  Various critical theories about this important question and various literary texts seen through their lenses will be our focus.

Work for the course will be:


One 15-20 page paper doing a close study of the author of one work through several critical perspectives, or setting up a debate between two critical approaches and using several literary works to inform the debate.  Topics will be worked out in conference with the instructor.


One 15 minute in class report on a critic


Two short (4 page) critical response papers, one to a literary text and one to a critic


Group work on texts in class

Grading:

15-20 page paper—50%

15 minute class report—10%

Two 4 page papers—20%

Group work and class participation—20%

Scale: 90-100 = A, 80-89 = B, 70-79 = C, 60-69 = D, 0-59 = F

Attendance:

Since the class is a seminar, emphasizes discussion, and meets once a week,  attendance is important. Each unexcused absence after the first will result in lowering your final grade by one letter grade (If you had two unexcused absences, a final grade of a B would be lowered to a C). Excused absences include, illness, family emergencies, attending university sponsored events, and the like. Contact me about missing class ahead of time if possible or as soon as you can after the absence.

The University of Wisconsin-Whitewater is dedicated to a safe, supportive and    non-discriminatory learning environment.  It is the responsibility of all undergraduate and graduate students to familiarize themselves with University policies regarding Special Accommodations, Academic Misconduct, Religious Beliefs Accommodation, Discrimination and Absence for University Sponsored Events (for details please refer to the Schedule of Classes; the “Rights and Responsibilities” section of the Undergraduate Catalog; the Academic Requirements and Policies and the Facilities and Services sections of the Graduate Catalog; and the “Student Academic Disciplinary Procedures (UWS Chapter 14); and the “Student Nonacademic Disciplinary Procedures" (UWS Chapter 17).
Calendar:

Week 1: Introduction to the notions of the author.

Week 2-3: Biographical Criticism: Janet Malcolm, The Silent Woman; poems by Sylvia Plath and Ted Hughes.

Week 4-5: Biographical/Psychological Criticism: Edmund Wilson, “Dickens: The Two Scrooges”; Charles Dickens, A Christmas Carol.

Week 6: “Negative Capability” (John Keats): “Ode on a Grecian Urn”; Louise Bogan (poem about Shakespeare); Winter’s Tale.

Week 7-8: Author’s Intention: William K. Wimsatt, “The Intentional Fallacy”; E.D. Hirsch “In Defense of the Author”; Wordsworth’s Lucy poems.  Browning “My Last Duchess”

Week 9-10: Formalism: The Author’s Voice: Wayne Booth “The Author’s Voice in Fiction” in The Rhetoric of Fiction”; Selections from Trollope’s Phineas Redux, Ford’s The Good Soldier.

Week 11: Walter Benjamin, “The Storyteller,” Stories by Nikolai Leskov, Ring Lardner, Eudora Welty (“Why I Live at the PO)

Week 12-13: Michel Foucault, “What Is An Author?”  Stendahl, The Charterhouse of Parma
Week 14-15: The “author function” in “junk” and “classics”: Does it matter more who the author is in a classic than it does in popular fiction or poetry?  Each of us will pick one piece of “entertainment” literature and one “classic” to work with for the next two weeks: For example, a John Grisham novel, a Sue Grafton or Sara Paretsky detective story, a romance, inspirational lit. like Jonathan Livingston Seagull, etc. for “junk” and a “great work” of fiction, poetry, drama, etc. for the classic (Austen’s Pride and Prejudice, Woolf’s To the Lighthouse, Hawthorne’s “The Birth Mark,” Eliot’s Middlemarch, Emily Dickinson’s selected poems, Anne Sexton’s selected poems, Edward Albee’s Who’s Afraid of Virginia Woolf, etc.

Week 16: Final Paper and collection of assessment portfolio.

Worked into here will be 2 conferences with everyone and time for everyone to give a 15 minute report.

Sample Syllabus 2:

“Is it real, or is it Memorex?”

This class focuses on the debate over how fiction represents or mirrors the world from which it derives or which it addresses.  We will be asking: what truth claims can fiction make, and what are the consequences of these claims?  What kinds of reflections or representations might be biased or even dangerous? Does a writer of fiction have a responsibility to respond to problems in his or her world in a particular way?  At the end of the semester, we will extend these theoretical questions about the nature of writing, reading and representation to the world around us, striving to become more attentive to how representations in popular culture create certain kinds of truth claims.

Work for the course will be:


One 15-20 page paper doing a close study of the author of one work through several critical perspectives, or setting up a debate between two critical approaches and using several literary works to inform the debate.  Topics will be worked out in conference with the instructor.


One 15 minute in class report on a critic


Two short (4 page) critical response papers, one to a literary text and one to a critic


Group work on texts in class

Grading:

15-20 page paper—50%

15 minute class report—10%

Two 4 page papers—20%

Group work and class participation—20%

Scale: 90-100 = A, 80-89 = B, 70-79 = C, 60-69 = D, 0-59 = F

Attendance:

Since the class is a seminar, emphasizes discussion, and meets once a week,  attendance is important. Each unexcused absence after the first will result in lowering your final grade by one letter grade (If you had two unexcused absences, a final grade of a B would be lowered to a C). Excused absences include, illness, family emergencies, attending university sponsored events, and the like. Contact me about missing class ahead of time if possible or as soon as you can after the absence.

The University of Wisconsin-Whitewater is dedicated to a safe, supportive and    non-discriminatory learning environment.  It is the responsibility of all undergraduate and graduate students to familiarize themselves with University policies regarding Special Accommodations, Academic Misconduct, Religious Beliefs Accommodation, Discrimination and Absence for University Sponsored Events (for details please refer to the Schedule of Classes; the “Rights and Responsibilities” section of the Undergraduate Catalog; the Academic Requirements and Policies and the Facilities and Services sections of the Graduate Catalog; and the “Student Academic Disciplinary Procedures (UWS Chapter 14); and the “Student Nonacademic Disciplinary Procedures" (UWS Chapter 17).
Week 1: Plato and the Question of Mimesis

Readings: selections from The Republic and essays about the “mimetic effect” of  song-lyrics/movies 

Week 2:  What techniques do fiction writers rely on to represent the shifting immediacy of sense experience?  

Readings:  Locke, "Letters of a Portuguese Nun," excerpts from Clarissa, Hoffmann's "The Sandman"

Week 3-4: How "scientific" can or should a novel be?

Readings: Balzac (History of the Thirteen) or Zola or Dreiser

Week 5-6: the Freudian Revolution:  Can language represent the complexities of the consciousness?  What narrative techniques might be used?

Readings:  excerpts from The Interpretation of Dreams, Portrait of the Artist as a Young Man, examples from James, Woolf, excerpts from Dorrit Cohn

Weeks 7-8 How does, can or should a novel reflect its political production or commitment?

Readings: Excerpts from Marx, Lukacs, Jameson -Heart of Darkness?

(or the Gordimer/Coetzee debate)

Major project one: revisiting work from an earlier semester from the perspective of what the work is reflecting.

Weeks 10-13 Re-examining reflections of the other.

Readings: selections from Madwoman in the Attic, Achebe on Conrad, Said, Sedgewick or Thomson-Garland on Meleille,  Experimental fictional techniques of representing experience of the other (Borderlands).  Jane Eyre?

Week 13-15: Reading the news: Representing the current moment. Students do a project comparing U.S media report of major world events to foreign news sources.

Week 16: Final paper and collection of assessment portfolio.
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2. The 15 and 25 character abbreviations may be edited for consistency and clarity.
3. Please submit electronically when approved at the college level - signature sheet to follow in hard copy.

Revised 1/02
1
Revised 10/02
1 of 7



