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Course justification:


There is currently no course aimed at music majors that specifically addresses non-Western musics.  Music majors do have the option of taking Survey of African American Music (MUSC 240) and Survey of Latin American Music (MUSC 241)—courses taught on a regular basis by the Department of Music—but these courses are taught primarily to non-music majors, and are consequently at a level that is approachable by students with no musical training.  While some coverage of non-Western styles occurs in the Music History I-III sequence (MUSC 245, 246, 247) these courses can by no means give the students a thorough survey.  A separate course devoted to non-Western musics would thus fill a rather prominent void in our curriculum. Training in non-Western styles is advocated both by the State of Wisconsin Department of Public Instruction and by such accrediting agencies as the National Association of Schools of Music.  Adding a world music class would also bring us in line with many peer institutions. Providing our students with background in non-Western musics addresses both a need perceived by the Music faculty, and the needs of our students in an increasingly multicultural nation.

Relationship to program assessment objectives:


As discussed above, Survey of World Musics would fill a great gap in our present curriculum. It would be a requirement for our B.M. students with a History/Theory emphasis, and would provide a much-needed introduction to the Ethnomusicology component of most Graduate programs.  However, we assume that that, as our Music Education curriculum is revised to allow more flexibility, this may prove to be an attractive upper-division elective for our Education students as well.  It should also be an attractive elective for our B.M. Performance majors.  This course would also provide a justification for guest lecturers and artists, which would benefit the department as a whole.  This course will be proposed for Diversity credit, and will thus be an attractive one for our upper-division students.

Budgetary impact:

This course can be accommodated through the present course rotation.  Recordings now held by the Arts Media Center (Center of the Arts) will be supplemented by purchases from its 2001-2002 budget. Allsen and Ferencz will seek outside grant support to assist in these purchases.  Current holdings in the Anderson Library, adequate in most ways, will likewise be supplemented by purchases from the Music Department’s 2001-2002 library allocation.

Course description:


Provides a basic introduction to ethmusicological methods and problems, and surveys several non-Western musical cultures. Students will analyze representative works and conduct independent research on a pertinent topic.

Course requisites:


Music History I-III (150-245, 150-246, 150-247)

Course objectives and tentative course syllabus:



Objectives:

1.
To provide the student with a basic understanding of ethnomusicological problems and methods.

2.
To build upon students’ knowledge of Western musical theory and history in understanding selected non-Western musics.

3.
To examine several non-Western musical cultures through listening, reading, class discussion, and analysis.

4.
To conduct intensive, directed individual research, on a pertinent topic.

Assessment:


40%
Exams (3)


30%
Other written work


30%
Individual research project and presentation

Tentative Schedule:


Week 1:
Introduction to Ethnomusicological methods and problems


Weeks 2-3:
Native American musics


Weeks 4-5:
Traditional and Popular musics of West Africa


Week 6:
Musics of the African Diaspora


Week 7:
Southeastern European musics


Weeks 8-9:
Classical and popular musics of the Indian subcontinent


Week 10:
Indonesian traditional musics


Week 11:
Japanese traditional musics


Weeks 12-13:
Survey of Latin American traditional styles


Weeks 14-15:
Student presentations

Bibliography: 
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Reference works:

*
Hitchcock. H. Wiley and Stanley Sadie, eds.  The New Grove Dictionary of American Music  (New York, 1986).

*
Nettl, Bruno, Ruth M. Stone, et. al., eds.  The Garland Encyclopedia of World Music (New York, 1998-  ).

*
Sadie, Stanley, ed.  The New Grove Dictionary of Musical Instruments  (New York, 1984).

*
Sadie, Stanley and John Tyrell, eds.  The New Grove Dictionary of Music and Musicians, 7th ed. (New York, 2001).  Also available online.

*
Southern, Eileen.  Biographical Dictionary of Afro-American and African Musicians (Westport, CT, 1982).

other:

*
Bender, Wolfgang. Sweet Mother: Modern African Music (Chicago, 1991). 

*
Berliner, Paul.  The Soul of Mbira: Music and Traditions of the Shona people of Zimbabwe (Berkeley, 1978).

*
Chernoff, John Miller. African Rhythm and African Sensibility: Aesthetics and Social Action in African Musical Idioms (Chicago, 1979).

*
Cogdell DjeDje, Jacqueline, ed. Turn up the Volume! A Celebration of African Music (Los Angeles, 1999).

*
Collins, John. West African Pop Roots (Philadelphia, 1992).

*
Farrell, Gerry.  Indian Music and the West (Oxford, 1997).

*
Floyd , Samuel A.  The Power of Black Music: Interpreting its History from Africa to the United States (New York, 1995).

*
Fraginals, Manuel Moreno, ed. Africa in Latin America : Essays on History, Culture, and Socialization, transl. Leonor Blum (New York, 1984).

*
Graham, Ronnie.  The World of African Music  (London, 1992).

*
Hamm, Charles. Afro-American Music, South Africa, and Apartheid (Brooklyn, 1988).

*
Harich-Schneider, Eta. A History of Japanese Music (London, 1973).

*
Harvey, Graham, ed.  Indigenous Religions: A Companion (New York, 2000).

*
Hood, Mantle. The Ethnomusicologist (Kent, OH, 1982).


Hood, Mantle.  Music of the Venerable Dark Cloud:  Introduction, Commentary, and Analysis (Los Angeles, 1967).
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