University of Wisconsin-Whitewater

Curriculum Proposal Form #3

New Course

Effective Term:
 FORMDROPDOWN 



Subject Area - Course Number:
LSINDP 100 
Cross-listing:
     
(See Note #1 below)

Course Title: (Limited to 65 characters)
Foreign Film Appreciation
25-Character Abbreviation:  
Foreign Film Appreciation


Sponsor(s):  
Sheila Turek, Matt Lange
Department(s):
Languages and Literatures
College(s):
 FORMDROPDOWN 



Consultation took place:
 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes  (list departments and attach consultation sheet)

Departments:       


Programs Affected:
none
Is paperwork complete for those programs? (Use "Form 2" for Catalog & Academic Report updates)

 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes
 FORMCHECKBOX 

will be at future meeting

Prerequisites:
none
Grade Basis:
 FORMCHECKBOX 

Conventional Letter
 FORMCHECKBOX 

S/NC or Pass/Fail
 

Course will be offered:
 FORMCHECKBOX 

Part of Load
 FORMCHECKBOX 

 Above Load 


 FORMCHECKBOX 

On Campus
 FORMCHECKBOX 

Off Campus - Location       

College:
 FORMDROPDOWN 

Dept/Area(s):
Languages and Literatures
Instructor:
TBA

Note: If the course is dual-listed, instructor must be a member of Grad Faculty.
Check if the Course is to Meet Any of the Following:

 FORMCHECKBOX 
  Computer Requirement
 FORMCHECKBOX 
  Writing Requirement


 FORMCHECKBOX 
  Diversity 
 FORMCHECKBOX 
  General Education Option:   FORMDROPDOWN 
   

Credit/Contact Hours: (per semester)

Total lab hours:
0
Total lecture hours: 
     
 

Number of credits:
1
Total contact hours:
45 

Can course be taken more than once for credit?  (Repeatability)  

 FORMCHECKBOX 
 No    FORMCHECKBOX 
 Yes          If "Yes", answer the following questions:

No of times in major:
2
No of credits in major: 
0
 

No of times in degree:
2
No of credits in degree:
2 

Proposal Information: (Procedures can be found at http://acadaff.uww.edu/Handbook/Procedures-Form3.htm)

Course justification:


The Department of Languages and Literatures has enjoyed a successful International Film Series that showed films on a weekly basis to the university community as a whole. Although the organizers believed to operating within “fair use” restrictions of copyright laws, the event was brought to an abrupt halt when a distribution company demanded payment of $2000 for films we had shown that semester. Upon closer analysis of pertinent copyright statutes, we learned that films may be shown only to students enrolled in a course. Therefore, we hope to operate with the law and yet enrich our students’ education on an international level (in-line with the chancellor’s strategic plan for “Diversity & Global Perspectives”) by exposing our students to a variety of foreign films.
Relationship to program assessment objectives:


N/A
Budgetary impact:


None. Actually this course will save the university/college thousands of dollars per semester in fees associated with the display of copyrighted films. This course will be taught as overload on a rotating basis by faculty. 
Course description: (50 word limit)


This course seeks to expand the cinematic horizon of course participants and to expose them to historical, social, economic, and political issue of foreign cultures through film. 
If dual listed, list graduate level requirements for the following:

1. Content (e.g., What are additional presentation/project requirements?) 
N/A
2. Intensity (e.g., How are the processes and standards of evaluation different for graduates and undergraduates? ) 
N/A

3. Self-Directed (e.g., How are research expectations differ for graduates and undergraduates?) 
N/A
Course objectives and tentative course syllabus:



LSINDP 100 – Foreign Film Appreciation
Fall 2007 

T, 18:00-20:30

??? Hyer Hall

Instructor: ????

Office: ????

Office Hours: ????

Phone: (262) 472-????

Email: ????@uww.edu

Texts (Recommended):
Bordwell, David and Kristin Thompson. Film Art: An Introduction. Boston: McGraw Hill, 2004.

Prerequisite: 

none
Course Objectives:

This course seeks to expand the cinematic horizon of course participants and to expose them to historical, social, economic, and political issue of foreign cultures through film. The students will view the world though various lenses and thus be challenged to to consider issues from differing global perspectives, which they will ultimate engange critically through an analysis of contemporary cinematic presentation.

Attendance:

Attendance of all showings is mandatory for this class and it constitutes the greatest portion of the final grade for this class.  

Class Participation:

The evaluation of class participation is based on the ability to make valuable contributions to the class discussion following each film viewing. These contributions consist of relevant observations, questions whose answers benefit the group at large, and intelligent answers to the instructor’s and peers’ queries. Assessment will reflect whether your contribution during classtime has been either 

Contributing (3 points): You volunteer answers to questions posed by instructor or classmates (1-2 times per discussion) and make at least one comment or question that engages the material. 

Active (2 points): You respond to direct questions and participate in any partner/group work. 
Present (1 point): You are present, and you do pay attention to the discussion, but you do not add to the discussion.

Absent (0 points): You do not show up, or you show up, but fail to pay attention to the discussion (mental absence).

Response Paper:

On the final class meeting of the semester you will submit a response paper of 3-5 pages that explains which film during the semester made the greatest impact on you. This can be the film that 

1) challenged your current assumptions and perhaps changed your opinion about a particular issue, 

2) brought an issue to your attention of which you were previously unaware, or

3) impressed you with its narrative structure and/or cinematography
We will discuss student responses during the final class period. 
Grade Components:

Attendance of Showings
= 60%

Class Participation
= 15%

Response Paper 
= 25%

Grading Scale:  S = 70–100%, NC = 0–69%
Academic Integrity:

Academic integrity and honesty are critical values at UW-Whitewater. Adopting such integrity enriches your education and demonstrates the kind of person you are.  More importantly, committing academic misconduct has serious penalties and could get you suspended or expelled from all schools in the UW System.
According to the UW System Academic Misconduct code, the following behaviors constitute academic misconduct: 
· seeking to claim credit for the work or efforts of another without authorization or citation, 
· using unauthorized materials or fabricated data in any academic exercise, 
· forging or falsifying academic documents or records, 
· impeding or damaging the academic work of others, 
· engaging in conduct aimed at making false representation of a student’s academic performance, 
· assisting other students in any of these acts.  

You are responsible for your own academic integrity and “I didn’t know” is not an excuse.  If you’re not sure about something, ask your faculty member about it before doing it. (http://library.uww.edu/guides/Avoiding Academic Misconduct handout.doc)

University Policies:

Students with special needs should contact the instructor to make appropriate arrangements according to the following university directives: “The University of Wisconsin-Whitewater is dedicated to a safe, supportive and non-discriminatory learning environment. It is the responsibility of all undergraduate and graduate students to familiarize themselves with University policies regarding Special Accommodations, Academic Misconduct, Religious Beliefs Accommodation, Discrimination and Absence for University Sponsored Events (for details please refer to the Schedule of Classes; the ‘Rights and Responsibilities’ section of the Undergraduate Catalog; the Academic Requirements and Policies and the Facilities and Services sections of the Graduate Catalog; and the ‘Student Academic Disciplinary Procedures’ [UWS Chapter 14]; and the ‘Student Nonacademic Disciplinary Procedures’ [UWS Chapter 17]).” 
Semester plan (subject to change):
	Week
	Date
	Film

	1
	
	Introduction

	2
	
	House of Flying Daggers (China, 2004)

	3
	
	Große Mädchen weinen nicht (Germany, 2002)

	4
	
	Cinema Paradiso (Italy, 1988)

	5
	
	Tmavomodry Svet (Czech Republic, 2001)

	6
	
	Spirited Away (Japan, 2002)

	7
	
	Au Revoir, Les Enfants (France, 1987)

	8
	
	Faat Kiné (Senegal, 2001)

	9
	
	Central Station (Brazi, 1998)

	10
	
	Mar adentro (Spain, 2005)

	11
	
	Spring, Summer, Fall, Winter…and Spring (Korea, 2003)

	12
	
	Zelary (Czech Republic, 2005)

	13
	
	La Lengua de las Mariposas (Spain, 1999)

	14
	
	Bacheha-Ye Aseman (Iran, 1997)

	15
	
	Response Paper Due – Group Discussion of All Films


Bibliography: (Key or essential references only.  Normally the bibliography should be no more than one or two pages in length.)
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Bergfelder, Tim, Erica Carter and Deniz Göktürk, eds. The German Cinema Book. London: BFI Pub., 2002.
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Chatman, S. “What novels can do that films can't (and vice versa).” Critical Inquiry 7 (1980): 121-140. 

Clarke, David, ed.  German Cinema: Since Unification. London : Continuum, 2006.

Cook, David. A History of Narrative Film. New York: Norton, 1996. 

Gianetti, Louis D. Understanding Movies. Upper Saddle River, NJ: Prentice Hall, 2002.

Ginsberg, Terri and Kirsten Moana Thompson, eds, Perspectives on German Cinema. New York: G.K. Hall, 1996. 

Hake, Sabine. German National Cinema. New York: Routledge, 2002.

Hayward, Susan. French National Cinema. New York: Routledge, 1993.

Hill, John and Pamela Church Gibson, eds. World Cinema: Critical Approaches. Oxford: Oxford University Press, 2000.

LoBrutto, Vincent. Becoming Film Literate: The Art and Craft of Motion Pictures. Westport, CT: Praeger, 2005

Monaco, James. How to Read a Film. New York: Oxford University Press, 2000.

O’Connor, John E., ed. Image as Artifact: The Historical Analysis of Film and Television. Malabar, FL: R.E. Krieger Pub. Co., 1990.

Ott, Frederick. The Great German Films. Secaucus, N.J.: Citadel Press, 1986. 
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Notes:

1. Contact the Registrar's Office (x1570) for available course numbers.  A list of subject areas can be found at http://acadaff.uww.edu/Handbook/SubjectAreas.html
2. The 15 and 25 character abbreviations may be edited for consistency and clarity.
3. Please submit electronically when approved at the college level - signature sheet to follow in hard copy.
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