University of Wisconsin-Whitewater

Curriculum Proposal Form #3

New Course

Effective Term:
 FORMDROPDOWN 



Subject Area - Course Number:
MUSC 462 
Cross-listing:
     
(See Note #1 below)

Course Title: (Limited to 65 characters)
Advanced Music Composition
25-Character Abbreviation:  
Adv Music Composition


Sponsor(s):  
Jeff Herriott
Department(s):
Music
College(s):
 FORMDROPDOWN 



Consultation took place:
 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes  (list departments and attach consultation sheet)

Departments:       


Programs Affected:
Music
Is paperwork complete for those programs? (Use "Form 2" for Catalog & Academic Report updates)

 FORMCHECKBOX 

NA 
 FORMCHECKBOX 

Yes
 FORMCHECKBOX 

will be at future meeting

Prerequisites:
Music Composition MUSC 457
Grade Basis:
 FORMCHECKBOX 

Conventional Letter
 FORMCHECKBOX 

S/NC or Pass/Fail
 

Course will be offered:
 FORMCHECKBOX 

Part of Load
 FORMCHECKBOX 

 Above Load 


 FORMCHECKBOX 

On Campus
 FORMCHECKBOX 

Off Campus - Location       

College:
 FORMDROPDOWN 

Dept/Area(s):
Music
Instructor:
Jeff Herriott

Note: If the course is dual-listed, instructor must be a member of Grad Faculty.
Check if the Course is to Meet Any of the Following:

 FORMCHECKBOX 
  Computer Requirement
 FORMCHECKBOX 
  Writing Requirement


 FORMCHECKBOX 
  Diversity 
 FORMCHECKBOX 
  General Education Option:   FORMDROPDOWN 
   

Credit/Contact Hours: (per semester)

Total lab hours:
0        
Total lecture hours: 
16  (tutorial)*      
 

Number of credits:
2        
Total contact hours:
16  (tutorial)*   

Can course be taken more than once for credit?  (Repeatability)  

 FORMCHECKBOX 
 No    FORMCHECKBOX 
 Yes          If "Yes", answer the following questions:

No of times in major:
3      
No of credits in major: 
6
 

No of times in degree:
3      
No of credits in degree:
6 

Proposal Information: (Procedures can be found at http://acadaff.uww.edu/Handbook/Procedures-Form3.htm)

Course justification: Music Composition is an essential skill in the study of Music.  Students interested in pursuing Music Composition need additional educational opportunities to do so.  Though the University does not offer a Composition Major, students in the History/Theory track often choose to pursue composition in graduate school, and these students are at a competitive disadvantage if they have not taken more Composition at the undergraduate level.  

* Upper level composition courses at most universities are typically taught much as private instrumental lessons, with a significant amount of the work time (as with practice of an instrument) taking place outside of the classroom.  The expectation with this course is that students will have 1 private meeting per week with the instructor (16 contact hours per semester), with the remaining 5 hours per week spent in individual study outside of class.

Relationship to program assessment objectives:


Currently, students can repeat Music Composition, MUSC 457, but that will be changed to distinguish first semester Music Composition from this new course in Advanced Music Composition.  This change will provide a clearer explanation of the courses taken by the students interested in Composition.  The sequence in composition will be: MUSC 457 (taken as a course), and then MUSC 462, which will be repeatable (private lessons)

Budgetary impact:


There will be no additional budgetary impact.  This course is essentially already being taught, but as part of the Music Composition MUSC 457 course.  Faculty involved already receive load credit for the standard 2 credit course MUSC 457 plus additional load credit for students taking private lessons as part of MUSC 457.  Splitting the course into two different course numbers will have no additional impact, just more appropriate numbering and naming.

“Tutorials”

Course description:


Advanced study in music composition.  Students will compose substantial original works for soloist, chamber ensemble, electronic media, or some combination of the above.

Course requisites:
MUSC 457 (pre-requisite)

If dual listed, list graduate level requirements for the following:

1. Content (e.g., What are additional presentation/project requirements?) 


2. Intensity (e.g., How are the processes and standards of evaluation different for graduates and undergraduates? ) 


3. Self-Directed (e.g., How are research expectations differ for graduates and undergraduates?) 


Course objectives and tentative course syllabus:



MUSC 462

Advanced Music Composition

Fall 2006

MEETING TIMES: TBA

INSTRUCTOR: Jeff Herriott

OFFICE HOURS: TBA, or by appointment.

OFFICE: L1202 or CA 2021.

OFFICE PHONE: 472-1424 (L1202)

EMAIL: herriotj@uww.edu
WEBSITE: can be found on your D2L account.

COURSE DESCRIPTION

 “Advanced study in music composition.  Students will compose substantial original works for soloist, chamber ensemble, or electronic media.”

TEXTBOOK
• Heussenstamm, George.  The Norton Manual of Music Notation.  New York: W.W. Norton & Company. 1987. (recommended)

SUPPLIES 

• You will need staff paper (either purchased or created using notation software), a click-pencil, and a good eraser (the click-erasers are the best).  Ultimately, your scores will need to be copied either by hand (neatly) or using notation software.  If you don’t plan to use notation software, you will also need a ruler (preferably see-through, either a triangle or a regular 12-inch ruler), some good ink pens (not ball-point), and white-out.

COURSE MATERIAL AND OBJECTIVES
• Students will develop their individual creative language while learning contemporary techniques of music composition.  This course will consist almost entirely of composition, though individual listenings and readings may be assigned to augment breadth of knowledge, depending on the experience and interests of the student.  Students will develop both creative and analytical aspects of contemporary composition.

• Students will meet privately with their instructor for composition lessons once per week. 

• Students should spend AT LEAST 5 hours per week composing music.  In many cases you should expect to spend much more than this, but 5 hours per week is the minimum expectation.

ATTENDANCE 

• Your attendance is expected for every private lesson.  In cases of illness, please contact me prior to our meeting to let me know.  Each unexcused absence will result in a 9% reduction from your final grade.

IMPORTANT NOTE
 • You should write something every day.  The daily ritual and struggle with notation is extremely important.

• The expectation for this class is that students should spend AT LEAST 5 hours per week composing music.  In many cases you should expect to spend much more than this, but 5 hours per week is the minimum expectation.
ASSIGNMENTS AND GRADING

• You must complete at least one substantial composition during the course of the semester – instrumentation, style, and duration determined in conjunction with the instructor.  100% of your grade will be based on your work on this composition (and others if you complete more than one).  This grade will be based primarily on the quality of the work (aesthetics and craft), though I will also consider your diligence, overall improvement, and work ethic in the final grade as well.

• All work must be professional in appearance and turned in on time so that players have the opportunity to adequately prepare.  Questions about notation should be addressed either in class or by consulting the Heussenstamm text.

ADMINISTRATIVE DROP POLICY ENDS
• Please note that the Administrative Drop Policy for courses enrolled in at UW-Whitewater has changed.  Faculty will no longer process any automatic course drops.  If you wish to drop a course(s), it is your sole responsibility to go into WINS to drop the course(s).  Even if you fail to attend class during the first week of a semester, you still must drop the course(s) on WINS.  The deadlines for dropping a course(s) are listed in the timetable, and can be found on the university's academic calendar.  Any student failing to drop a course(s) within the deadline periods will still receive a grade in the course(s) he/she is enrolled in.

ACADEMIC MISCONDUCT

• All incidents of suspected academic misconduct will be dealt with according to UWS Chapter 14 (Student Academic Disciplinary Procedures). This document may be found on the web at http://www.uww.edu/stdhdbk/uwsystem.html#14

UW-W POLICY STATEMENT

• The University of Wisconsin-Whitewater is dedicated to a safe, supportive and non-discriminatory learning environment. It is the responsibility of all undergraduate and graduate students to familiarize themselves with University policies regarding Special Accommodations, Academic Misconduct, Religious Beliefs Accommodation, Discrimination and Absence for University Sponsored events (for details please refer to the Undergraduate and Graduate Timetables; the “Right and Responsibilities” section of the Undergraduate Bulletin; the Academic Requirements and Policies and the Facilities and Services sections of the Graduate Bulletin; and the “Student academic Disciplinary Procedures [UWS Chapter 14]; and the Student Nonacademic Disciplinary Procedures” [UWS Chapter 17]).

Bibliography: (Key or essential references only.  Normally the bibliography should be no more than one or two pages in length.)
Reginals Smith Brindle, The New Music – The Avant-Garde since 1945, Oxford, Oxford University Press, 1987 (2nd edition)

John Cage, Notations, New York, Something Else Press, 1969

David Cope, New Directions in Music, New York, Brown and Benchmark Publishers, (6th ed.) 1993

William Duckworth, 20/20, 20 New Sounds of the 20th Century (book & CD). New York, Schirmer Books 1999

Robert Fink, The language of twentieth century music: A dictionary of terms. New York, Macmillan, 1975

Kyle Gann, American Music in the Twentieth Century, New York, Schirmer Books, 1997

Paul Griffiths, Modern Music and After, New York, Oxford University Press, 1995

Erhard Karkoschka, Notation in New Music, London, Universal Edition, 1972

Daniel Kingman, American Music – A Panorama, New York, Schirmer Books 1998

Michael Nyman, Experimental music: Cage and beyond, Cambridge, Cambridge University Press, 1999

John Rahn (Editor), Perspectives on Musical Aesthetics, W. W. Norton & Company, Inc., 1994

Bryan R. Simms, Music of the Twentieth Century, New York, Schirmer Books, 1986

Bryan R. Simms (ed), Composers on Modern Musical Culture, New York, Schirmer 1999

Glenn Watkins, Soundings – Music in the Twentieth Century, New York, Schirmer Books, 1998

Arnold Whittall, Musical composition in the twentieth century. Oxford, Oxford University Press, 1999

 

Notes:

1. Contact the Registrar's Office (x1570) for available course numbers.  A list of subject areas can be found at http://acadaff.uww.edu/Handbook/SubjectAreas.html
2. The 15 and 25 character abbreviations may be edited for consistency and clarity.
3. Please submit electronically when approved at the college level - signature sheet to follow in hard copy.
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